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Christos Merantzas is Assistant Professorin the Department of Cultural Heritage
Management and New Technologies of the University of Patras, where he teaches History
of Civilizations. He studied Archaeology in the Universities of loannina (Greece), Louvain-la-
Neuve (Belgium) and Paris | Panthéon-Sorbonne (France). He worked for the Archaeological
Service of Greece, for the Foundation of the Hellenic World (Athens) and for the Laboratory
of Archaeology of the University of loannina. He was visiting assistant professor during the
academic years 2007-2009 in the Department of Language and Culture of the Gjirokastér
University (Albania), where he taught Cultural Theory. He has worked as a teaching fellow at
the Hellenic Open University, where he taught the introductory course to “Greek
Civilization” (academic years 2008-2010).

One of his major research interest is post-Byzantine painting in the Balkan Peninsula from
the 16th-19th centuries, with emphasis on the survival and diffusion of iconographic
subjects of the Greco-Roman antiquity related to the notion of time, and on the blending of
European and Islamic motifs in post-Byzantine iconography. His doctoral thesis dealt with
the depiction of Psalms 148-150 in post-Byzantine painting and published in 2005 by Olkos
Publications (Athens). A group of his articles discusses aspects of the cultural approach to
the history of post-Byzantine iconography, with special emphasis on the cultural
constitution of the imagery concerning the notions of time and space.

A collaborative work with Dr. Brigitte Pitarakis (CNRS, France) entitled A Treasured Memory.
Ecclesiastical Silver from Late Ottoman Istanbul in the Sevgi Géniil Collection, Vehbi Kog
Foundation, Istanbul 2006 (in English and Turkish) is devoted to the study of the material of
ninety ecclesiastical silver objects from Istanbul workshops gathered by Sevgi Goniil, a
collection now incorporated in the Sadberk Hanim Museum (Istanbul)
[http://www.sadberkhanimmuzesi.org.tr/]. The above mentioned material bears testimony to the
cosmopolitan character and artistic taste of Ottoman Istanbul in the period from the early
eighteenth to the early twentieth century: [http://constantinople.ehw.gr/forms/fLemma.aspx?lemmald=11045].
One of the theses he sustained in his monograph The place of Holiness and its Images.
Reading Examples of the Local History of Epirus in the Post-Byzantine Period, Publications of
the University of loannina, loannina 2007 (in Greek), and also in his paper “Le tissu de soie
comme représentation culturelle. Le cas de la peinture monumentale post-byzantine dans
la Gréce du Nord-Ouest”, CIETA 83 (2006), 6-21, has to do with the representation of silk
fabrics, Ottoman, or Italian with an Ottoman design, in the monumental post-Byzantine
painting of North-Western Greece.

His running research activity focuses on the study of the cultural history of the body and on
the complexity of the symbolic relations that constitute both the substance of an
algaesthetically experienced ritualisation and the way in which a society builds its very
identity on it, with special emphasis on the transition from the ancient Greek into the
Byzantine world. The fruit of this research is a monograph entitled The Inverted Dionysus. A
Draft Body-theory of Algaesthetic Self-constraint, Smili, Athens 2011. A second essay
entitled The Cultural Components of the “Locus Sanctitatis”. The Collection of Icons of the
Monastery of Vyliza, Matsouki Epirus was also published by Smili editions [December 2012].
He has just finished a book on the many images of alterity in Byzantine culture under the
title Ana-chora(-i)tism: Forms of Otherness in the Byzantine Culture (forthcoming). He is also
interested in the Role of Computer-mediated Technologies in the formation of the cultural
self .

Christos Merantzas has also participated in many congresses (see below recent
participations) and translated into modern Greek the studies of reputed French
anthropologists of ancient Greece: F. Frontisi-Ducroux, Dédale. Mythologie de I' artisan en
Gréce ancienne, Editions de la Découverte & Syros, Paris 2000; P. Vidal-Naquet, Le miroir
brisé. Tragédie athénienne et politique, Les Belles Lettres, Paris 2001; P. Vidal-Naquet, L'
Atlantide. Petite histoire d' un mythe platonicien, Les Belles Lettres, Paris 2005.
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O Xpnotog A. Mepavtlag eival Enikoupog KaBnyntig (OEK 46/21-01-2013, t. ') oto TuAua
Awaxeipong NoAwtiopikou MepBarrovtog & NEwv Texvoloywwv tou Mavermotnuiouv Matpwy,
omou kot O&lbdokel lotopia twv [oAttiouwv. ExeL kAvel omoudég Apxalohoylog ota
MNaveruotiua lwavvivwy, Louvain-la-Neuve (B€Ayio) kau Paris | (FToAAia). Eivaw Sibdktopag
BuZavtiviig Apxatoloyiag tou Mavermotnuiov lwavvivwv kot petadibaktopag tou diou
Mavemotnuiov. Exel Statedéoel umotpodog tng Bedyikng KuBépvnong kot tou KowwddeAolg
I6pUpatog «Aillav Boubolpn». ExeL epyaotel otnv Apxatoloyikr) Ymnpeoia, oto 16pupa
Meilovog EAAnviopoU kat oto Epyaotrplo Apxatoloyiog tou Mavemotnuiov lwavvivwy (Tunuoa
lotopiac-Apxatohoyiag). Exel didacel kata ta akadnuaikd €tn 2007-2008 kat 2008-2009, wg
ETUOKETTNG KABNyNTA¢, oto Tunua Mwooag, Aoyotexviag & MoAtiopou Tou Mavemniotnuiou
Apyupokaotpou (AABavia) to pabnua MoAwtioutkn Jewpia. Ynnpée eniong pélog ZEM oto
EMnvikd Avolxtdé MNavemotiuo otn Bepatik) evotnta EAAnvikog [MoAitioudg yua to
okadnuaika £tn 2008-2009 kat 2009-2010.

To ouyypadkod Tou £pyo meplhapBavel Ti¢ peAéteg: 1. H ewkovoypapnon twv Aivwv otn
uetaBulavrtivy puvnuewakn {wypopikn tou eAadikou ywpou (16o¢-18o¢ at.). H ovuBoAikn
Uewpnon ¢ €wolag tou xpovou otnv Owkouuévn kot oto Zuumav, Kévipo Epsuvwv
MNapadoong kot MoAttilopol & Ekdooelg OAkoOg, lwavviva 2005, 2. A Treasured Memory.
Ecclesiastical Silver from Late Ottoman Istanbul in the Sevgi Géniil Collection, Vehbi Kog
Foundation, Istanbul 2006 (ayyAlka KoL TOUPKLKA) [0€ cuvepyaoia pe Tnv epeuvnTpla oto CNRS
(FTaAAla), 6p. Brigitte Pitarakis], 3. O tOrmo¢ ¢ aylotnTaC Kot ot €IKOVeS tou. MNapadeiyuata
avayvwaong tng TomikN¢ Lotopliag tn¢ Hreipou kata tn puetaBulavrtivn nepiodo, MAVEMLOTAULO
lwavvivwy, lwavviva 2007, 4. Xpriotog A. Mepavtlag (emipélela), Mpaktikae A* Emtiotnuovikou
2uvebpiov yia ta Tlouuépka: «O Tomog, n Kowwvia, o MoAttioudg. Aldpkeleg ko TOUEC»,
lotopikn kaL Aaoypadikn Etatpeia T{oupuépkwv-Mavemotiuto lwavvivwy, lwavviva 2009.

‘Eva pépog ¢ apBpoypadiog tou Stampaypatevetal {ntripata mov adopolV otV TOALTIOMLIKN
TPOCEYyLoN TNG lotopiag TnG petaBulavtivig swikovoypadiag, pe Wblaitepn €udaon otnv
TIOALTLOMLKY) OUYKPOTNON TWV EKOVWV TIOU OXETI{ovVTaL HUE TIC EVVOLEC TOU XWPOU KOl TOU
XPOvou. To UAIKO auto €0TLAEL OTN CUYKPLTIKN UEAETN TwV petafulavtvwy WELOTOINCEWY TNG
eMnNVopWUAIKAG Elkovoypadiag Tou Xwpou Kat Xpovou.

H tpéxouoa epeuvnTikn Tou Spactnplotnta 0Tldlel otn PEAETN TNG TIOALTLOULKNG LOTOPLAG
TOU OWHATOG, HE Eudaon otn PeTAPBacn amod Tov apxaio EAANVIKO KoL pWHAIKO KOOUO OToV
Bulavtvo. Kapmdg tng €peuvag OUTAG €lval To TOVNUA HE TiTAo: O QVTECTPOUUEVOC
Aovuoog. Zyebiaoua piag¢ owuarodswplioc alyatodntikol oUTOKATOVOYKAOUOU, IWIAN,
ABniva 2011. Ao TG i6leg ekbooelg €xel kKukAodoproel Kal €va SeUTepo TOVNUA, TIOU
adopad otnVv MOALTIOULKA Slaxeiplon Kot €kSoon ULOG onUAVTLKAG cUAAOYN G petafulavtivwy
EIKOVWV, UE TITAO: Ot MOAITIOULKEG OUVIOTWOEC TOU «TOMTOU TNG aylotntac». H ouAdoyn
ELKOVWV TNG pUovrc BuAllac Matooukiou, Zuikn, ABriva 2012.

Exel mapdAAnAa oAokANpwOoEL pLa povoypadia, n omoio OUCLOOTIKA ATOTEAEL TN CUVEXELQ
Tou Avteatpauuévou Atovuoou, e B€pa TNy etepotnTa otov BulavTivo MOALTIOUO Kol

Titho: Avaywpd(-n)on. Moppéc etepotntac otov Bulavtivo moAitiouo [uno €kdoon, IUiAn
opxeg 2014].

2T TLO TPOOPATA EPEVVNTIKA TOU EVOLOPEPOVTO EVTAOOETAL N UEAETN TOU POAOU KOl TNG
enidpaong twv PndLokwv TEXVOAOYLWV 0T CUYKPOTNON TOU TOALTIOMLIKOU gautol (BA.
MPOOPATEC AVAKOLVWOELC o dleBvr cuVESpPLA).

Exel eniong petadpdoel ota eAAnvika ta BLBAla twv FaAwv eAAnvictwv: Opavoouadl
Opovtli-Ntukpou, O Aaibadog. H uuvdoloyia tou teyvitn otnv apyxaia EAAada, €kd. OAKOG,
ABriva 2002, Miep Bwvtal-Naké, O Gpuuuatiouévog kadpéptng. Adnvaikn tpaywdia kot
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mmoAttikn, k. OAkOg, ABrivar 2003, Miep BivtaA-Naké, H AtAavtidba. Mikpn totopia €vog
mAatwvikoU uudou, k. OAkoc, ABriva 2006.

ANAAYTIKOZ KATAAOIOz AHMOZIEYZEQN / PUBLICATIONS

I. MONOIPA®IEZ/MONOGRAPHS:
1. Xpniotog A. Mepavtlag, Ava-ywpa(-n)on: Moppéc etepotntac otov Bulavtivo mMoALTIoUO,
JuiAn, ABriva 2014 (umo €kdoon) [in Greek and English]

Christos D. Merantzas, Ana-chora(-i)tism: Forms of Otherness in the Byzantine Culture, Smili, Athens 2014
(forthcoming).

2. Xpnotog A. Mepavtlog, Ot MOAITIOULKEG CUVIOTWOEG TOU «TOMOU TNG aylotntac». H
ouAdoyn elkovwy tnc povr¢ BuAllac Matooukiou, Zuikn, ABriva 2012 [in Greek with an

extensive English summary].
Christos D. Merantzas, The Cultural Components of the “Locus Sanctitatis”. The Collection of Icons of the
Monastery of Vyliza, Matsouki Epirus, Smili, Athens 2012.

3. Xpnotog A. Mepavtlag, O avreotpauuevog Atovuoog. Zxediaoua utag ocwuatodewpiog
adyaiodntikoU autokatavaykoouou, IuiAn, ABrniva 2011 [in Greek with English summary].

Christos D. Merantzas, The Inverted Dionysus. A Draft Body-theory of Algaesthetic Self-constraint, Smili, Athens
2011.

4. Xpnoto¢ A. Mepavtlag, O “TOmo¢ tne aylotntag” kat ot €IkOVeG tou. lMapadeiyuoato
avayvwone Tn¢ Tomiki¢ totopiac tn¢ Hmeipou kata tn peraBulavtivy  mepiodo,
MNavemotiuio lwavvivwy, lwavviva 2007 [in Greek].

Christos D. Merantzas, The "Locus Sanctitatis” and its Images. Examples of Reading the Local History of Epirus,
Greece, in the Post-Byzantine Period, University of loannina, loannina 2007.

5. Christos Merantzas, A Treasured Memory. Ecclesiastical Silver from Late Ottoman Istanbul
in the Sevgi Gondil Collection, Vehbi Ko¢ Foundation-Sadberk Hanim Museum, Istanbul 2006,
In collaboration with Dr. Brigitte Pitarakis (CNRS, France) [in English and Turkish].

6. Xpnoto¢ A. Mepavtlag, H eikovoypapnon twv Aivwv otn petaBulovtivi) uvnuelakn
lwypapikn tou eAdadikou ywpou (160¢-18o¢ at.). H cuuBoAikn Jewpnon tng €vvolag tou
Xpovou otnv Owkouuevn kat oto Zuumnav, OAKOG, lwavviva 2005 [in Greek].

Christos D. Merantzas, The lllustration of Psalms 148-150 in the Post-Byzantine Monumental Painting of

Greece (16th-18th century). The Symbolic Concept of Time in the Oecumene and the Universe, Olkos, loannina
2005.

II. ENIMEAEIA NPAKTIKQN SYNEAPIOY / EDITING:
A’ emotnuoviko ouveédplo yla ta T{ouuépka: O TOMOG, N Kowvwvia, 0 MOAITIOUOG: ALXPKELEG
kot Tougg, 23 - 25 louviou 2006, smupélela kal elcaywyn X. A. Mepavtlag, lotopikn Kot

Naoypadikr Etatpeia Toupépkwv-MNaveniotiuLo lwavvivwy, ABriva 2008 [in Greek].

Christos D. Merantzas (ed.), 1st Scientific Congress for the Region of Tzoumerka, Epirus: Place, Society, Culture:
Continuities and Discontinuities, 23 - June 25, 2006, Historical and Folklore Society of Tzoumerka-University of
loannina, Athens 2008.

Il. METADPAZEIS / TRANSLATIONS:
1. Pierre Vidal-Naquet, H AtAavtida. Mikpn totopia evog mAatwvikou pudou, OAkOg, ABrva
2006.



2. Pierre Vidal-Naquet, O Spuvuuatiouévoc kadpeptng. Adnvaikn tpaywdio kot moALTIKN,
OAkog, ABriva 2003.
3. Francgoise Frontisi-Ducroux, O AaibéaAoc. H uudoldoyia tou teyxvitn otnv apxaio EAAada,
OAkdc, ABriva 2002.

IV. APOPA / JOURNAL PAPERS:

1. Xpnotog A. Mepavtlag, H petafulaviivr) TIOALTIOTIK) KANPOVOMLA TOU ZUPPAKOU
lwavvivwv: Kataypadr tou emneicaktou amobépatoc ¢opntwv £lkovwv [Le patrimoine
culturel post-byzantin de Syrrako en Epire: L’enregistrement des icones importées], Moaktikd
nuepidac e Jeua: «Xuppdko: MEAETWVTOG TNV TAPOUGLA TOU GTO XPAVO Kall TO XWPO. AlePo cuVESpLo 21-
22 louAiou 2012. Tuvedplako Kévtpo Zuppdkou Kwotac KpuotaAAng», [unto €ékdoon].

BA. /Voir:http://christosmerantzas.blogspot.gr/p/syrrako-in-place-and-time.html

2. Christos Merantzas, The Cultural Construction of the Byzantine Identity: The Case of
"Islamophobia”, Proceedings of the Symposium Byzantium and the Arab World: Encounter of
Civilizations [The Proceedings of the Symposium will be published in an edited volume by Aristotle
University of Thessaloniki, 2013].

BA. / See: http://christosmerantzas.blogspot.gr/p/international-symposium-byzantium-and.html

3. Xprjotog A. Mepavtlag, MoATlopog Kal emkowvwvia, oto Masson, M.-P., - Kapwpévog, E.,
(em.), To BiBAio tou Apn. Mvnun Apn AAeéakn, Navermotiuo lwavvivwv-Université Paul-
Valéry Montpellier Ill, lwavviva - Montpellier 2012, 339-350 [in Greek].

4. Xpriotog A. Mepavtlag, H mapouoio aoLaTikwV ELKOVOYPOPLKWY OTOLXELWY OTO TIOALTLOMLKO
nieptBarlov tn¢ emovopalopevng «XxoAng tng BA EAAASag». To {wypadikd Bua tng materia
informis, oto Itaupakog, X., (emw.), Mpaktikee tou A" Atledvoug Zuvebpiou Zivo-eAAnvikwv
2roudwv. SYEoelc eEAAnVikoU Kal KIVE(IkoU koouou, Navemiotiuo lwavvivwy, lwavviva 2008,
183-207, k. 1-8 [in Greek].

Christos D. Merantzas, The Presence of Asiatic Iconographic Elements in the Cultural Milieu of the So-called “School of NW Greece”. The
Iconographic Motif of “Materia Informis”, in C. Stavrakos (ed.), Mpaktika tou A’ Aiedvoug Suvedpiou Ztvo-eAAnvikwy SToubwv. SXECELG
gAAnvikoU kat kwellkou koouou, University of loannina, loannina 2008, 183-207, fig. 1-8.

5. Christos D. Merantzas, Le tissu de soie comme représentation culturelle: Le cas de la
peinture monumentale post-byzantine dans la Gréce du Nord-Ouest, Bulletin du CIETA 83
(2006), 6-21, fig. 1-34 [in French].

6. Xpnoto¢ A. Mepavtlag, O ¢Bopomoldg kKUkAo¢ tou Matalou Biou: EmiBiwon &vog
TIOALTIOULIKOU  OXAMUOTOG TNC €AANVOPWHAIKAC apxalotntag otn Pulavtivy Kol T
uetaBulavrvny téxvn, oto M. Noutoog (emip.), MoppEg katavononc kot dlaxeipionc tou

xpovou, Navenotiuo lwavvivwy, lwavviva 2005, 79-102, eiwk. 1-17 [in Greek].

Christos D. Merantzas, The Deleterious Cycle of Vain Life: The Surviving of a Cultural Motif of the Greco-Roman Antiquity in the Byzantine
and Post-Byzantine Art, in P. Noutsos (ed.), Moppég katavonang kat Staxeiptang tou xpovou, University of loannina, loannina 2005, 79-
102, fig. 1-17.

7. Xpnotog A. Mepavtlag, H {wypadikr tou Ayiou ABavaciou (1584) otnv Katw Mepomnn
MNwywviou, Awdwvn 33 (2004), 77-174, oy. 1, k. 1-68 (oe ouvepyaoia pe tnv I. Kwotr otnv

omola avrkouv oL oeAideg 159-167) [in Greek].

Christos D. Merantzas, The Mural Painting of St. Athanasius (1584) in Kato Meropi of Pogoni (Epirus), Awéwvn 33 (2004), 77-174, fig. 1-68 (in
collaboration with loanna Kosti).


http://christosmerantzas.blogspot.gr/p/syrrako-in-place-and-time.html
http://christosmerantzas.blogspot.gr/p/international-symposium-byzantium-and.html

8. Xpnotog¢ A. Mepavtlac, “Eivar kot yiyveoBoal” otn petaBulovivr) ekovoypadio, oto A.
MoAovpag (emy.), MiAtoc lopidng (1926-1996) ADIEPQMA, t. B, Mavermotuo lwavvivwy,
lwavviva 2003, 427-441, eik. 1-4 [in Greek].

Christos D. Merantzas, “Being” and “Becoming” in Post-Byzantine Iconography, in A. Paliouras (ed.), MiAtog lpiéng (1926-1996) AQIEPQMA,
I, University of loannina, loannina 2003, 427-441, fig. 1-4.

9. Xpnotoc A. Mepavtlag, H petafulavtiviy €lkova tou okeAéBpou. To SIAnuua TG
OPYAVLKAG N TIVEUUOTLKNG EMAOYAG KAL I QITOTPOCWITONOLNGCN ToU avBpwrou amévavTl 0To
Bavarto, Awdwvn 32 (2003), 353-388, 1k. 1-20 [in greek].

Christos D. Merantzas, The Post-Byzantine Representation of the Human Skeleton. The Dilemma of Organic or Spiritual Choice and the
Depersonalization of Human Being Facing Death, Awéwvn 32 (2003), 353-388, fig. 1-20.

10. Xpnotog A. Mepavtlag, H avtiAnyn tou xpdvou otnv mapdaoctacn twv Paipwy 148-150,
Awbwvn 30 (2001), 237-288, €ik. 1-8 [in Greek]

Christos D. Merantzas, The Perception of Time in the Representation of Psalms 148-150, Awéwvn 30 (2001), 237-288, fig. 1-8.

V. AHMMA / LEMMA:
11. Ektevég AQUUO yla TNV apyupoxoia Kot tn xpuocoxola twv 0pBoddfwv tng
KwvotavtvoumoAng tnv nepiodo tng oBwpavikng kKuplapyiag, HAektpovikn EykukAonaideia

16puuatoc Meifovoc EAAnvicuoU-KwvotavtivoutoAn
[Extensive lemma on the silversmith production of the Orthodox community of Istanbul in the last Ottoman
period] URL: <http://www.ehw.gr/l.aspx?id=11045>

V. MNPOI(MATA AIEONH IYNEAPIA ME ANAKOINQ:H/ RECENT INTERNATIONAL CONFERENCES WITH
COMMUNICATION AND FULL PAPER:
1. The Role of Computer-mediated Technologies in the Formation of the Cultural Self: Embodiment, Identity
and Community, International Conference on Education, Culture and Identity, Sarajevo 6-8 July 2013.
See:http://www.ius.edu.ba:8080/iceci/

http://www.ius.edu.ba/Default.aspx?tabid=1844

2. Claude Lévi-Strauss Going on a Journey to Byzantium: From Last Judgement to Paradise, International Conference
Philosophy and Crisis. Responding to Challenges to Ways of Life in the Contemporary World, loannina, 28-30 July
2013.

See: http://philosophyandcrisis.blogspot.gr/

3. From Real to Digital-mediated Objects: Reflections Upon the Digital Reproduction of Archaeological Objects,
VIRTUAL ARCHAEOLOGY: Museums & Cultural Tourism 2013, Delphi, 25-28 Sept. 2013.See:
http://vamct13.syros.aegean.gr/aims-scope.shtml

4. Plato’s Chora Documented Inside the Monastery of Chora (Cariye Camii), ISTYAM Symposium, Istanbul, 1-5
October 2013
See: http://www.istyam2013.yildiz.edu.tr/enindex.htm
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