COURSE OUTLINE

1. GENERAL

SCHOOL | SCHOOL OF HUMANITIES AND SOCIAL SCIENCES

SEPARTMENT | Department of History and Archeology

LEVELOF COURSE | Undergraduate

COURSE CODE | EAR703 | SEMESTER OF STUDIES | 7

COURSE TITLE | Topics of History of Art

INDEPENDENTTEACHINGACTIVITIES
O€ TEPUMTWON TIOU OL TIULOTWTLKEG LOVASEG ATIOVELOVTAL OE

o ) ’ - TEACHING
SlakpLtd pépn tou pabnpatog r.y. AlaAEEeLg, EpyaotnpLlakeg HOURS ECTS CREDITS
AOKNOELG K.ATT. AV OL TILOTWTLKEG LOVAS EG ATTOVEUOVTOL EVIOLQL
. g s g PER WEEK
yla To cUVoAo tou padnpatog avaypate g eBdopadlaieg
wpPEeG SL6aoKaALG KAL TO CUVOAO TWV TMOTWTIKWY HOVASWY
Lectures 3 3

Practical exercises

Mpoo¥cate aepég av xpelaotel. H opyavwon Stbaokaliog kat
oL 8L AKTIKEG UETOSOL TTOU XPNOLUOTIOLO UVTOLL TIEPLYPAPOVTAL
avaAuTikd oto 4.

COURSE TYPE | EC

YrnoBavpou, Mevikwv Nvwoewv,
Emtiotnuovikig Meploxrig, Avantuéng
Ag&otitwy

PREREQUISITE COURSES:

TEACHING AND ASSESSMENT | Greek
LANGUAGE:

THE COURSE IS OFFERED TO
ERASMUS STUDENTS

COURSE WEBPAGE (URL)




2. LEARNING OUTCOMES

Leraning outcomes

Meptypapovral To uadnoLokd amoTeAEoUATH TOU UATHIUATOG OL CUYKEKPLUEVEG YVWOELG SEELOTNTES KAl LKAVOTNTES KATaAAAou enuédou mou Ta
QTTOKT)OOUV OL (OLTNTEG UETA TNV EMULTUXN OAOKApwan Tou padnuarog.

JuuBouleurteite to lMapdaptnua A (éexwploto apxeio oto e-mail)

. Meptypapn tou Enunédou twv Madnolakwv AloteAeoudtwy yLa kade éva kUkAo omoudwv ouupwva ue MAaioto Mpoodvtwy tou
EupwraikoU Xwpou Avwtatng Exraidevong
. Meptypapikoi Asikteg Emunédwy 6, 7 & 8 tou Eupwrnaikou lMAatoiou Mpoodviwv Awa Biou Madnong

Kot Mapaptnua B
. MepiAnntikog 06nyog auyypapric Madnolakwv AoteAeoudtwv

The course deals with the definition of the subject of Art History, the presentation of the materials and
techniques of the artworks, the study of methods of documentation, the examination of the factors that
defined the formulation and development of art, and the presentation of the key methods of analysis of the

artworks, as they were formed in the 20" century.

The aim of the course is to introduce the participants to the subject of Art History, and then help them

understand the aforementioned ways of approaching and interpreting art.

General Abilities

AauBavovtag uroYn TG YEVIKES LKAVOTNTEG TTOU TTPETIEL VO EXEL ATTOKTIOEL O TTUXLOUXOG (OMW§ QUTEG avaypdpovtal ato lapdptnua AutAwuatog kot
napatidevrar akodovdw) o€ moLa / TOLEG ATTO AUTEG ITOTKOMEL TO Uadnua;.

Avalritnon, avaAvon kot oUvOeon SeSougvwv kat Jxeblaouog kat SLayeipton Epywv

TIANPOYOPLWY, UE TN XPHON KAL TWV AIapAiTnTWV 280G 0T SLaPopPeTLKOTNTA KA 0TNV TOAUTTOALTLOULKOTNTA

TeXVodoyLwv 2eBa0udg oo puoko neptBariov

lpooaployr) 0€ VEEG KATAOTAOELG Entibeién kowvwvikiig, emayyeAuatikn ¢ kat ndikr¢ ue uduvomTag Kot evatodnoiog o
Anyn aropdoswv Jéuara @ UAou

Autdvoun epyaoio A0KNON KPLTIKNG KL AUTOKPLTLKIG

Ouadikn epyaoia Mpoaywyn ¢ eAeUBEPNG, SNULOUPYIKAG KAL EMAYWYLKAG OKEYNS

Epyaoia oe SieBvég mepLtBaiiov
Epyaoia oe Siemotnuoviko neptBaiiov
Mapdywyn VEwV EPEVVNTIKWV LOEWV

Individual assignment
Team assignment
Work in an interdisciplinary environment

Promotion of free, creative and inductive thinking




3. COURSE CONTENT

Theory and Methods: The main methods of analysis and interpretation of the object of artifact

morphological methods (H. Wélfflin, H. Focillon)
Iconology(A. Warburg, E. Panofsky)

Art and society (A. Huser)

Art and psychoanalytical approach (S. Freud, M. Klein, D. Winicott, Balint M.)

Feminist art History (creation, modification and persistence of the images of women throughout

history, in the frame of various social, economical, psychological and intellectual conditions) (Norma

Broude and Mary D. Garrard, Linda Nochlin, Wendy Lesser, A.S. Harris)

Analysis of cardinal terms (Modernism — Post-modernism)

4. TEACHING AND LEARNING METHODS - ASSESSMENT

TEACHINGMETHOD

Mpoowrno ue npéowrno, E§ anootaoe wg ekmaidbevon K.Am.

Face to face

USEOFINFORMATIONANDCOMMUNICATIONTECHNOLOGIES

Xpnion T.M.E. otn Atbaokalia, otnv Epyaocmprakn Eknaidevon, otnv
EmikoLvwvia UE TOUG QOLTNTES

Use of communication technologies

TEACHING ORGANIZATION
Meptypapovral avaAutikad o tpomog kat uédodot Stdaokaliag.
AaAééetg, Seuwvapia, Epyaotnpiakn Aoknon, Acknon lebiouv, MeAétn &
avaivon BiBAwoypagiag, ®povrtiotripto, Mpakukn (Tomod€émon), KAwikn
Aoknaon, KaAitexviko Epyaotipio, Atabdpaotikn dtdaokalia, EKTOLSEUTIKES
emokéYelg, Exkmovnon ueAEtng (project), Suyypapr epyaocias / epyaoiwy,
KaAAiteyvikn Snuioupyia, k.Am.

Avaypdpovtal oL wpeg HEAETNG Tou @oltnty o kade padnolakn
Spaotnplotnta kadwe kar oL WPeg Un kododnyouuevns UEAETNG WOTE O
OUVOALKOG @OpTOG epyaoiag ot eminebo efaunvou va QVTLOTOLXEL OTA
standards touv ECTS

(25 hours per 1 ECCTS credit)

Teaching Method Semester Workload
Lectures 39
Individual analysis of 41
exemplary cases
Biographical information for 10
exemplary cases
Study of audiovisual material 10
links
Total number of hours for the
Course 100

STUDENT ASSESSMENT
Meptypaprn ¢ dtabdikaoiag aftoAdynong

MNwooa A&oAoynong, Médobor  aéloAdynong, Alauoppwtikn n
Juurnepaouatikn, Aokwuaoio MoMamArg Emidoyri, Epwtroelg Zuvroung
Arnavtnong, Epwtrioeis Avarmtuéng Aokwpiwy, Ertiduon MpoBAnudtwv, Mpamtr
Epyaocia, ExSeon / Avagopd, lMpopopikn E&taon, Anudota Mapouoiaon,
Epyaotpiaxn Epyaoia, KAwvikn Eé&€taon Aadevoug Kalitexvikn Epunveia,
AMn /AMeg

Avagépovtal pntd npoodloplouéva kpLtripLa aloAoynong Kat av Kot mou

Written essay (3.500 words) in Greek (100%):

Synthetic ability

Ability of analyzing of specific works of
art in their contexts, considering issues of

patronage, gender, politics,

religion, and ethnicity, based on the accessible
bibliography in the Library of department




elvat mpooBaoiua ano Toug QoLtNTES,
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